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the standard of rock-climbing at home, which certainly represents 
the present limit of difficulty in that special for:r;n of our sport. Such 
factors, in the long run, may reduce the number of recruits to our 
ranks and lessen the part to be played by British mountaineering 
in the now unexplored ranges of the world. That such a loss would 
be disastrous is shown by the very excellence of the record of the 
Club's achievements since the war, But there is little · need for 
pessimism if we can kill the idea that 'the Alps are played out.' 
The young climber the possible recruit need only be convinced that 
what modern British rock scrambles are to any possible rock climbs, 
so are modern Alpine ridges and faces to any possible mountaineering 
routes. The Alps present a multitude of problems, where the 
highest possible (and still surmountable) difficulties of ice, rock and 
snow are encountered. They present a great field of adventure, a 
sufficient end in itself, or a training-ground for yet greater mountains, 
as the case may be. And they will always do so. As long as this 
is realized by successive generations of young British climbers, all is 
bound to be well. 

Such, then, is the brief story of the Alpine Club since Mumm 
reviewed it at the close of the War. If this paper be but a post
script to that masterly account, the accomplishments with which 
it deals may claim to be as excellent as any in our long history. 
The JouRNAL, under the editorships of Yeld, Farrar and Strutt, has 
more than maintained its great tradition. Sydney Spencer's self
effacing and invaluable work has continued that of a series of 
distinguished Hon. Secretaries. The Club itself, under the leadership 
of great Presidents Farrar, Collie, C. G. Bruce, Morse, Claude 
Wilson and Withers has more than kept up its standard of moun
taineering achievements, and looks forward to a yet greater future. 

' In quietness and in confidence shall· be your strength.' 

ExHIBrrioN oF PICTURES AT THE ALPINE CLuB, 1932. 

N the whole, the Exhibition of Pictures held at the Alpine Club 
'---"' Gallery in December last was a successful one and compared 

favourably with those of recent years. 
Unfortunately the space allowed for a review in the JouRNAL is 

necessarily limited, and does not permit of any such detailed notice 
as so much of the work deserved. 

Many thoroughly typical and beautiful pictures can only be 
alluded to briefly, and many have to be omitted altogether. 

In spite of the variety of styles, one characteristic marked the 
collection as a whole, and that was the maintenance of a distinctive 
individuality by the various artists. Most of them, too, in the words 
of a former reviewer, ' had something to say and better still not a few 
succeeded in saying it.' 
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· Admittedly the art of depicting mountain scenery is a difficult one, 
requiring a most skilful and rapid technique, so that the success 
attained by so many is striking. 

On examining the collection we were struck by the numerical 
predominance of lady artists, and it seemed as though the ladies, not 
content with capturing many of the most important and difficult 
climbs in the Alps and other mountain ranges, were bent on capturing 
the Alpine Club itself, at any rate on its artistic side. It must 
indeed be conceded that in this Exhibition they did make a most 
formidable attack. 

In the following remarks it is trusted tbat some idea of the salient 
features of the Exhibition may be placed on record. 

Miss Buckton's pen and brush sketches were very noticeable, 
particularly that entitled 'In the Sogne Fiord' (No. 157), and con
trasted strongly with her paintings, which were pleasing and refined, 
but not lacking in vigour ; for example, her picture of the ' Eiger and 
Monch in Early Morning' (No. 21), with its cool and fresh colour. 

Of t.he more modern style of art Miss IIilda Hechle is a powerful 
exponent and she showed in her pictures the results of a careful 
study of mountain scenery. In her more successful work her repre .. 
sentation of ice and snow was masterly, both in colour and form, 
though at times there seemed a tendency to become too conventional. 
Her most successful paintings were 'The Matterhorn from the 
Italian side' (No. 109), and the 'Breithorn from the Klein 
Matterhorn' (No. 110). 

Mr. Harrison Compton's pictures were rich in colour and good 
in form, but were wanting in restfulness and concentration. 

One of the most charming little pictures in the show was Miss F. 
Anderson's' Dawn Cloud over Rottal Glacier' (No. 20), which made 
one regret that she did not contribute more work of the same quality. 

Some of the most striking paintings were those by J\tirs. Dixon. 
I-Ier 'Jungfrau' (No. 27) was fine in colour and execution. It was 
interesting to compare it with its neighbour, Mr. Spencer's carefully 
painted 'Jungfrau and Monch from the Mannlichen' (No. 26), and 
to notice how successfully these two artists had combined art and 
careful topography without any sacrifice of either. Mrs. Dixon's 
Himalayan pictures were very fine, especially 'The Wedge Peak' 
(No. 38), both in colour and form. She had most successfully over
come the difficulty of working from photographs. Her picture of the 
'Monch and Eiger' (No. 124) at sunset was a delightful but less 
exciting picture. 

lVIr. Spencer's other landscapes showed hiR appreciation of the 
human as well as of the mountain aspects of Swiss scenery. 

Other pictures of human interest, which, though sljght, should not 
be overlooked, were Miss Pawsey's 'In Switzerland' (No. 148) and 
Mr. Ronald Gray's' On the Nursery Slopes' (No. 137). 

Mrs. Stephenson's picture 'Kangchenjunga from the Plain' 
(No. 62) V\ras a most powerful and impressive representation of that 

. . 
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great peak. The contrast between t he overhanging mountain and 
t he plain, of which the recession was so skilfully suggested, produced 
an almost a we-inRpiring effect. With its rich colour and vigorous 
draughtsmanship this constituted one of the outstanding pictures 
in the Exhibition. 

The two pictures by the late Colin Prullip,' Glen Spean' (No. 57) 
and 'Squr Greta' (No. 131), were good examples of his vigorous 
style, and recalled the great Alpine sketches of Turner. 

Col. Donne once more contributed his Alpine studies. His most 
successful exhibit was' The Ob.er Ga.belhorn ' (No. 158). 

Sir W. Rothenstein showed two powerful and arresting pictures, 
'Chalet above Aigle' (No. 48) and' The Dent du Midi from Leysin' 
(No. 49). 

From Skye carne the subjects of Mr. Cecil A. Hunt's two pictures, 
'Ben Edra, Isle of Skye' (No. 58) and' Tbe Black Cuillins' (Ko. 57), 
two of the most beautiful pictures on the walls. The former was the 
more attractive, distinguished as it is by its rich and deep colour, 
so characteristic of the isle. 

One of the marked features of the Exhibition consisted of 
Mr. Powell's pictures. That of' The North-West Face of the Ober 
Gabelhorn' (No.7) was a very fine piece of work. His treatment of 
ice and snow in it, as in all his pictures, was most successful, as well 
as that of the morning light striking the ridges and projecting masses, 
and reflected into the shadows of the mountain. Subject to a 
few minor criticisms the foregoing l.emarks apply to his other 
pictures ; while in all of them there is a feeling of air and space. 

Another happy picture which gave a capital idea of wintry conditions 
in the Alps during fine and frosty weather, with its exhilarating 
atmosphere, was Mrs. E. Geen's 'From Grindelwald' (No. 140). 
Her other picture,' The Alps from Brienz after a Stor1n' (No. 151), 
gave a different aspect, but a no less true one, of Alpine weather. 

Mr. C. du Pontet's picture' Sion in the Rhone Valley' (No. 156) 
was distinguished by its composition and beautiful colouri!fg, as well 
as by its skilful distribution of light and shade. 

'A Frosty Morning in the Alps' (No. 168) by Mr. Walter West 
deserved study for its fine atmospheric effects. 

Some notice should be taken of the startling picture of ' Icefall in 
the Findelen Glacier' (No. 111) by Miss Benecke. It was not 
possible to loca.te the picture, but this was immaterial as such details 
are not required in abstract art. The object presumably was to 
show the state of mind of an unfortunate traveller who has been 
wandering on that complicated glacier. 

In conclusion, Mr. Spencer must be congratulated on his arduous 
and skilful work in hanging this Exhibition, for which the warm 
thanks of members of t.he Club and of visitors alike are due. 


	132
	133
	134

